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For indoors .. . by flash ahaha by flood... 


MADE IN AUSTRALIA TO SUIT AUSTRALIAN CONDITIONS 
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Add comedy to you! ho programmes 
WALT DISNEY CARTOONS 


1 treat jor the kiddies i i ‘ h home 
movie show to lend a real k-and-white 
3mm, size, each film has t Checl 


these titles and order 


Trader Micke, i Nightmare 
China Plate ; f a Feather 
Mail Pilot t ickey Cuts Up 
Mickey in Giantland ret S ‘ Iden Davs 
Gulliver Mickey Seu i ird Canary 
Barnyard Broadcast Buildir ya Building 
Mickey’s Orphans 

Mickey's Good Deed 


PRICI 


Kighth Edition i thre Presses f 


— new r : Data Book 


KODAK PROCESSIN FORMULAE 








The soloist that performs 


like am orchestra... . 


QOVERING a wide visual range is far from easy, but it’s all in the day's work for a 
HASSELBLAD 1000F camera and its accessories. Equipped with a HASSELBLAD 
4 you too can “orchestrate” your picture ideas, give them a completely new depth and 
richness Before long, you'll realize why many leading professionals view HASSELBLAD as 
the world’s finest photographic instrument 
The Hasselblad’s unique design, technical excellence and great versatility are truly unmatched 
Its Zeiss Tessar 80mm. f/2.8 lens is interchangeable with a range of Zeiss lenses of 60mm., 135mm 
and 250mm. focal lengths You can switch from black-and-white to colour film in just a few 
seconds, thanks to interchangeable roll film magazines Its stainless-steel focal-plane shutter 
ranges from | to 1/1000 sec. with B. Other features are: Pre-set automatic diaphragm; built-in 
flash synchronisation, double exposure prevention; removable hood; plus an amazing range of 


accessories to complete its amazing versatility Just a few of its accessories are featured opposite 


Ask for further details from your Kodak Store or Kodak Dealer 


SOLE AUSTRALIAN DISTRIBUTORS KODAK (Australasia) PTY. LTD. 


Price t l 77/ 10, - with £ 2.8 lens. without accessories. 
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L FILM 
MAGAZINES 


t fil changes to be made in 
niddle of a roll Safety device 


rates possible errors 


IER FOCUSING a 


th finest quality, 


lens and soft 


| 
RTS VIEWFINDER i. 


} compensating sports rieuw- 
limited quantities 


Imported in ve 
built-in flash contacts. 


ds of view by means of 
nasks 
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ST. GEORGE PHOTOGRAPHIC SOCII 
Ihe portrait cor 
all places 
in B Grade 
The first 
on ] Aly .) 
and colour 


could be made 


fact that facilit 
club members 
their technique 
The syllabus 
vides varied att 


and the steady 


popularity of « 


first and third 

are assured ol a we 

NORTHERN SUBURBS SYDNEY 
CLUB 


( 


AMERA CLUB 


IBA 
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AMERA 


AMERA 


CLUB 


CLUB 








competitions. The results were : Road and Track: 1, R NEWCASTLE PHOTOGRAPHIC SOCIETY 
Wotton ; 2, R. Sanson ; 3, B. Sykes; HC, H. Ainsworth ; : 


Nev tle scored an easy win i 

Open : |, B. Sykes; 2 and 3, R. Sanson; HC, B. Sykes. Se ee ee 
between Newcastle and Belmont 
During the evening Mr. H. Ainsworth was com- 
mended for his work on the club’s new monthly news- 
sheet, Exposure Guide, which we hope he will produce 
as a regular feature for the club’s mailing list R.H 


at Newcastle club rooms on June 
competition was Men at Work. Frank T 
professional photographer, and W 
and criticised the entr 


the first tour places 


MARRICKVILLE PHOTOGRAPHIC SOCIETY The competitior 
Ozolins } $ 

At the meeting on June 8, Mr. John Clucas, of Me , “ Baa I 
Kodak Lid., judged the prints in the Lands ape com- a —_— 
petition and the results were: A Grade: |, 2 and 3 Other competitions during 
A. Little. B Grade: 1, S. Hart; 2, K. Cains; 3, S ine £/, Open—aA Grade : |, ¢ 

2. E. Bell: 3. E. Robsor 3, M. McNaughton. B G 

he Washington H. Soul Pattinson Trophy for Land R. Johnstone; 3, W 
scape in B Grade went to S. Hart Later in the Cloud Stud 
ng Mr. Clucas gave a very interesting and in Kimble: 3. K 

e Ulustrated talk on ‘Composition Colour Sectior 

June 24 the Society held a Models’ Night and Field ; 3 \ Dumbr , pig 

rs of the Leichhardt Camera Club attended H. Field ; 3, A. Dur si vee~ie in r Design 


9. N. Ovzolins 


Clark C Grade 1 and 


Ozolins 


The Print of the Year ( Ompetitior will be held at score progress 


K b 
meets on 39. E. Norris 18 ilin 3, M. McNaughton 16 


the club rooms on August 10. The society 
he second Wednesday and fourth Friday of each K lisikowski 16 B. Youll 30 
nonth in the Engineers’ Room at Marrickville Town W. Frazer 27, W ’ Stell 
Hall. Visitors are always welcome. Inquiries should be Tacon 11 athan mi 
addressed to H. A. Little, Hon. Sex 15 Holmsdale Ozolins 43, ]. Nov 
Street, Marrickville Telephone LM1267 ELN.R J. Vincent 

K.. Spruce 


SHUTTERBUGS CAMERA CLUB 
For some time Mr. Snow, President of the Tweed 


Camera Club, has been giving free tuition in photo Activities have u 
graphy to juniors and beginners. Members of the club now meets every week. This h n brought 


members 


BELMONT CAMERA CLUB 


creased to such a! tent that 


the 


lass recently decided to form a Junior Camera Club about by the introduction of nights 
and adopted the name Shutterbug The Shutterbugs may practise practical photography 
will now meet in the Tweed C.( rooms, but on two Table Top Nights, and follow 
alternate nights. They will also have regular monthly Model Night, with Miss I. Lumsder 


yutings for practical camera work Membership wil necessary glamour n another 
be restricted t those who h * passed their tent Mr. L. Lampkin. Lightir 
birthday but 
birthda anniversary The following officers were nights will form the bas 
President, A. Logan; Vice-President, R. Harry to be held later in the ye 
\ Sayliss Treasurer, GG. Mackawas Pub- for a camera night 
Members ]. Long 
The juruors will fill all ar “ ‘ hew their promotion to 
meetings under th nd row vn \ Grade contest 
I mnitests were : Set 


have not yet reached their sixteenth by members I Hackett 


heer. ( Orchar 


ywn 
will also act as instr 
G. Derkenne 
Noonar 


f the 


The Shutterbugs ir . ——— lence fr ther » 
g 

unmior clubs or trom ir ther « A.B , I 

member o 


1dged on ti 


NORTHERN DISTRICTS PHOTOGRAPHIC N.P.S. were Mr 
CLUB Members ha 


4 a Int 


i rdging scheme bewar 
May and congr: lath re offered 
r rst place u April 
Another 1 , ywe ontributes 
en ture on / 
May 18 lackson discussed some of 
pel lo Transparenc ve llustrating 
xoints with slides fror collection. A Fami 
Night, on June 6, enabled Donovan to conduct 
nis audience on ar ind pur t Eur fe nd the Britt 
monstrating sumpinied amera 

an accompis! 
Several mitcresting iten re planned tor the 
future, and we hope members an 
friends enjoy with us t ‘ ting ramifications 


hobby RG 


this absorbing 
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Movement, Real or Implied 





On those club occasions when prints are 
being subjected to criticism, the commen- 
taries are often heard to include references 
in a eulogistical sense to prints which 
possess a pictorial quality called movement 
lo the beginner this is intriguing—how can 
there possibly be movement in a ‘still 
picture? Well—in advanced pictorial circles, 
movement may be attributed to practic ally 
any picture; even an entirely static arrange- 
ment of elements, as seen in the illustration 
Sunday Mornir 


having ““movement of a calm and _ placid 


, is sometimes referred to as 
nature This, however, seems to the writer 
to be stretching the term too far. I would 
prefer to confine the word to those prints in 
which there is a decided impression of forces 
at hand which tend to bring about a state 
of motion or change of direction in the 
principal substance therein represented 
The question is, how are we to portray in 
the fraction of a second that it takes to make a 


LIIPA: Sunday Morning 


_ 
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photograph pote au move 


ne 


“ryt ' 


that has been frozen into solidity b 


action of the shutter? In other word 


can we express, in photographic form 


flat surface of a print, a notion 


sirable quality of movement which in 


belongs to the realm of third dimensi 


the motion picture 


Fortunately there are several ways 


achieving this object 


ve 


To demonstrate 


1 
surely no one would care to ¢ hallenge the 


dramati moving representation ol might 


elements at work in The 


Rescue ypposite 


Instinctively we feel the struggle of opposing 


forces, and we cannot help but anxious! 


wonder which side will win 


the sea 


the lifeboat o1 








Illustrating 
**Movement, Real 
or Implied”’ 


H. C. DEVINE 


Autumn 


R. LAMB 


The Rescue 


- 
The A.P.-R. for AUGUST, 1955 473 








Movement, Real or Implied 





On those club occasions when prints are 
| 


being subjected to criticism, the commen- 


taries are often heard to include references 


in a eulogistical sense to =6prints which 


. lled ; 
DOSSESS called movement 


a pictorial quality 
how can 
‘sull 
in advanced pictorial circles, 


lo the beginner this is intriguing 
there possibly be 
ire? Well 


movement may be attributed to practic ally 


movement in a 
pict 
any picture; even an entirely static arrange- 
elements, as seen in the illustration 


Vfornir 


‘movement ol 


ment ol 
Sunday 


having 


is sometmes referred to as 
a calm and placid 
nature This, however, seems to the write 


to be stretching the term too far. I would 
prefer to confine the word to those prints in 
which there is a decided impression of forces 
at hand which tend to bring about a state 
direction in the 


of motion or change of 


principal substance therein represented 
Che question is, how are we to portray in 
the fraction of a second that it takes to make a 


E. LIIPA: Sunday Morning 
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photograph potent movement in 


that has been frozen into solidity b: 
action of the shutter? In other word 

can we express, in photographic form on the 
flat I i 


sirable quality of movement which 


surface of a print, a notion ol 


belongs to the realm of third dimension on 
the motion picture? 

Fortunately there are several ways of 
this 


surely no one would care to challenge the 


achieving objective. To demonstrate 


dramatic moving representation of mighty 


work in The Re ue 


Instinctively we feel the struggle of 


elements at opposit« 
ypposing 
cannot help but anxiousl\ 


lorces, and we 


wonder which side will win—the lifeboat or 


the sea. 





The Rescue 
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DEVINE 
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H 


Illustrating 


‘*Movement, Real 
or Implied”’ 











A. WRIGHT-SMITH: White Wings 


illustrating 


**‘Movement, Real 
or Implied’”’ 


M. SHEPPARD 


Straight Eight 
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Steam Traction 


This SsUDTECC 
but there is a 
same idea. Autur 
result of planned 
actual turmoil 
children have 
in the middle 
alone we are 
they cere 1 
made, and 
that this 
alter the 
trees, and tl 
illusion ) 
movement 
takable 


Potentia 
photograp! 
poised at tr 
White Wa 

| 


«! 
outiined and 


appree lable 


1 





accompanying roar of the exhaust is a certain 
prelude to the start of a journey. 

In this case, the impression of action is 
gained subconsciously through an association 
of ideas; but the feeling of motion is no less 
real than in the previous examples where 


action was shown in a more direct manner. 


In landscape studies, a favourable ex- 
pression of mood is possible when the subject 
shows the effects brought about by the force 
and one 
the 
arrange- 


of the wind. A practical device, 


which has often paid dividends for 


photographer, is to include in an 


ment, either as the main theme or as acces- 


sory interest toa human figure, a tree or groupof 


trees that have been distorted by the pre- 


vailing wind into a permanent lean 


this 
rarely seen in bushland; but along the coast 


away 
from the vertical. Trees of nature are 
line it is easy to find examples of growth 
that has been given a pronounced bias by 
the wind from the sea. On the tablelands, 
trees frequently the north, 
because they have been constantly thrust in 
that the 


vailing southerly winds 


lean towards 


direction by the violence of pre- 
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Again, with the aid of a fast shutter, under 
certain conditions of lighting, it is possible 
to simulate a feeling of movement in trees 


that are normally erect in habit under all 
circumstances of prevailing weather. Such a 
Lombardy Poplar, on 


page, where the author’s camera stopped the 


case is shown in this 
action of the swaying tree in a position that 
tied in with the upward sweep of the storm 
clouds and thus brought about a feeling of 
decided movement of elements towards the 
top left-hand corner of the print 

In a picture where an inanimate object, 
such as a building or a monument, forms the 
chief interest it is extremely difficult to por- 
tray 


any idea of movement in the subject 


itself; and indeed any suggestion of motion 


1 
} 


that could be introduced to such 
would be an offence to the pride we 


a subject 
take in 
the stability of man-made edifices 

On the other hand, the success of Winter’ 
Blow as a pictorial arrangement based on 
the idea of movement is due entirely to the 
sculptor, who created his statue of a boy in 
a huddled thrust thus 


beholder a strong feeling 


and forward pose 


iwakening in the 


ENID BIRD 
Lombardy Poplar 








VALERIE BAIGENT 


Winter’s Blow 


ol movemer! 

of chilly 

wisely chi 

and torwar 

ground strer 

ment tron 
As 


movement 


simply | 


subject m: 
whi h we 

is contained 
that would 

by the ca 

utie i p int 
pictorialist 
purpose behind 
ately discovet 
a Maintained 
other hand, 


’ , 
introduce the 1 








Ways to Display your 








Family Studio Portraits 


Your portrait photographs are traditionally a part of vour life. These portraits 

warm, alive, and precious recordings of family and friends—deserve to oe¢ upy 
an important place in your home. Like most people. you probably put them in albums 
or tuck them in the bottom drawer of your desk. But they should be displayed where 
they can be enjoyed every day of the year 


This article will shou you hou your portraus can become a part of yvour room 
scheme—an important accessory with both decorative and sentimental value. Some 
of the make-it-yourself ideas shown in these pages may apply directly to your own 
use just as they appear here. Others may apply indirectly. But each of them will, 
no doubt. suggest something that can become a personalised addition to the dec orin 
your home and bring vour portrait photographs out of hiding for all to enjoy 


Portrait photographs are no longer relegated solely to the piano, desk, or dresser 
top. They are at home in almost every room in the house. They lend themselves in 
many ways to make-it-yourself themes, to decorative uses which you can put together 
easily and inexpensively. Portraits belong in the home. And they can play an 
important part in making your home more beautiful 


Framing and decorative mounting of portrait photographs should be considered 
just as paintings and prints are. All the textures, all the types of frames which are 
available and which can be made at home, apply to portraits in the same way they 
apply to art work 


Modern display methods make use of the room divider, which is fast growing in 
popularity In the following pages interesting applications are made with common- 
place and inexpensive materials available from your timber dealer. Such textured 
surfaces as expanded metal lath, plasterers’ lath. or metal mesh and pegboard have 
many virtues. They are lovely to look at. and form an additional wall for furniture 
arrangement. Not only do they permit circulation of air, but their open-work allows 
for interchanging of portraits. Picture groupings can be easily added to as portrait 
collections grow. Each one of the picture display plans shown here involves only the 
simplest kind of carpentry. You will need a little timber, nails, hammer. paint and 
brush to construct any one of these exciting wall surfaces 


Today's homes, which tend to be more and more free of frills and furbelows, 
sometimes lack real warmth and personal feeling. A home must have its own per- 
sonality, and that personality is the reflection of the personality of its occupants 
What better way to establish vour home's moods than through the artistic display 
of treasured portraits of family and friends—precious possessions to be enjoyed 
constantly. It has always been proper to show your favourite portrait photographs 
in yvour home 


_ 
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For a very casy-to-make picture 
gallery 3-inch picture frame moul- 
ding. That's all. Order from your 
timber merchant two strips of mould- 
ing cut to fit the area where you will 
display your pictures. Simply nail the 
two strips to the wall, leaving enough 
space between them to allow the 
mounted pictures to slide in casily 
Rub down the moulding with paint 
or ain to protect the weed and 


bring out the grain 


tive portrait display panel 
easily and inexpensively con- 
with pegboard and metal 

the type ased for adjustable 
Have pegboard cut to « 

ow generous margin for 
portraits. Attach pegboard pieces 
metal «trips with glass rosettes. 


with standard picture hooks 


An otherwise bare and uninteresting stair we 


thing of beauty when treated as & portrait galles 


pictures are mounted on a wide ribbon, and 


thes together « group of portraits 








Portraits in the kitcben-—almost! A panelled 
cupboard is an lient background for photo- 
graphs. In this dinetic, they make the breakfast 
hour a warm and friendly way to begin the day. 














le « contemporary dining room, portrait photographs comple - 

ment « three-dimensional mural in plastic and metal. Mounted 

portraits are fixed on the wall with 1” black masking tape fer 
casy removal without damage to the wall. 














Fabrics can play an important part in framing 
and mounting portraits. Here is a suggestion 
which you can apply in framing and mounting 
valued portrait photographs. Cover a picee 
of masonite or ply-weed with burlap, antique 
satins, denims, coarse-woven cottons. You will 
find that fabrics, like photographs, have the 
same kind of alivences. 
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nkhes « e-through scparation 
d dimng area. Framed portrait 
2s eurface which could 


stark 
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Wallboard squares make an unusual 
mounting for portraits. Choose a «mall 
area for this treatment. keeping in 
mind the furniture which will be shown 
against that wall. Te give « third 
dimension te the wallboard squares 
trim right side and bottem with black 
masking tape. Mount portraits on 
cardboard, then apply to wallboard 


squares with rubber cement 


1 


aii 


(Be) 














s pictere wall. The panel! is 
of 1 by 2-imech timber made 
etly te the wall. The peg 

of peabeerd avoids wall 


remeo:ed 
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A pegboard divider accommodates 
which can be shown in « 


groupings. Use st 


poctures. 
variety of good 
dard hooks, which can be 
purchased in most hardware 


hanging photographs 





stores, for 














A ladder to success in good portrait dixplay 


Ladders are 
easily made and ready-made 


picture frames. These 
are painted charceal-grey, and portraits are fixed between 
the rungs with drawing-pin« 
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A setting in which the portrait photographs themecly es 
provide an attractive contemporar reom divider and 


also give human warmth. Wrought iron would be the ideal 


material fer thix arrangement 








Capture the Colours of Spring 





ARK MOONEY. Jr.” 








If the light is not right, a piece of white will permit and thus throw 
cardboard or a foil reflector from your kit completely out of focus. This 
an be set up so that the light is thrown where — useful when photographing 
ou want Ihe foil reflector is easily made behind which are other trees 

eing tin or lead foil to a piece of card- objects 


r covering one side of the card with Of course, if the flower 


minium paint For convenience in carry- sunlight the colour shot w 


iis can be folded in half. Another al- the black-and-white sh 


ve is to use a fairly large piece cut in cylt because of the inev 


quarters and held at the seams with gummed- the setting is too contrasty. 


upe hinges. There is nothing new in the use light { 


] 
fall 


ling on the plant by ri 


eflector out doors for the movie studios f 


made of a handkerchief, or even sha 


nake constant use of them to take full ad- whole with your jacket propped up 


intage of the sunlight sticks. Shading may be necessary w 

[here are two other methods of simpli- or light-coloured flowers to give bette 
ing the background beside moving the balance and preserve detail i 
lant as suggested above. One is to slip be- and plant 


ind the plant one of the pieces of cardboard With 


previously mentioned. If this isa colour which and little difficulty should 


ontrasts with that of the blossom, so much because flowers face the sun as 

the better but be sure to keep the colour com- heavens, but do not overlook the 
binations in good taste and do not use strong of back lighting. Wonderful an 
hues. The background can be set up behind _ results can be had by placing the 
the plant, preferably far enough back so that _ that it catches the light coming thr 
no shadows will be cast upon it, unless they petals. Change the angle of the 
are desired. The second method is to use the different shots so that all the 

lens as wide open as the depth of the flower made from above. Make a few a 


Cencluded on page 
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IPSWICH PHOTOGRAPHIC SOCIETY 


AUSTRALIAN LANDSCAPE COMPETITION 


Members of the Ipswich Photographic Society saw their efforts of the past year bea 
fruit in the form of an Exhibition of Australian Landscape Prints at the Town Ha 

Ipswich, on July 9th. To the three judges, Mr. Keast Burke, Mr. W. Broadhead and 
Mr. R. Gregory, go our sincere thanks for their efforts in making this competition a 
success. Although the total number of entries, fifty in all, was not great, it is remen 

bered that ‘great oaks from acorns grow’, and in subsequent years this competitio 
may reach the height worthy of so important a subject 


The winning entry was a fine pictorial landscape study entitled Windy Ridge, entered 
by Mr. N. B. Crouch, 15 Denver Crescent, Elsternwick, Melbourne. The second and 
third awards went to the late Mr. E. Robertson and Mr. R. Pocock, both of Adelaide 
The awards of £1515 -, £1010 - and £55 — for the three first places have bee 
forwarded to the respective winners 


The exhibition included, in addition to the Australian Landscape display, a 
pressive showing of over 150 prints by society members. Over 100 colour transparer 
were screened in an improvised theatrette and proved a popular added attract 
for the public of Ipswich and visitors from Brisbane 


FAFA Fa Va Fa Fa Fa FaFTa Ta FaVTaFaVGaVTaVaVaVTaVaVTaravravray 


Wa Fea FAT a Tae Va Fa FAVA FTaAVaFTaVTaFaVaVaVatatavyavyavar® 
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CHARACTER STUDIES 








R. M. Kefford: THE HUNTER 
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KANGAROO SHOOTER 
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N. Ozolins: INTRUDER 
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GARDENIAS 





M. Farrawell: TWINKLE IN HIS EYE 
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G. R. Warr: CHIMBU OF NEW GUINEA 
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G. R. Warr: YOUNG PAPUA 
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A. L. Gooch: ‘SHREWD-HEAD’ 
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Art Terms used in 


Photography 








Capture the Colour of Spring—Continued the sway of the bran: 


the tiny tree flowers, 
for the sake of variety, especially of the ; 
tageous to photograph tner 
ground-loving species : 
light can be used by doing 
Windy days are a bugbear and one way to : 


near a wind and us 


stop flowers from swaying too violently is t ’ +} } 
' brighten up the shi 
use your Coat aS a shield It can be propped 
But perhaps you 

ip on sticks but better yet is a length of 


and work on your 
white muslin which can be arranged about ind work on 


of hunting out the wild br 
three stakes so that a hollow square is formed : — ‘ . ; 
tribe. The same methods are 


about the specimen with the open side 
side the kitchen door as in af 


toward the camera. This not only stops the 


, Jeing 7 the house 
wind but also diffuses the light very well Being near the hou 


time of it and can dash to tl 
The tree flowers present a number of 
cupboard ul you ve torgotten 
problems and the easiest way to photograph 
but either way you'll have 
them is to concentrate your efforts on a spray, 
: ; pictures 
or a few blossoms. More than that is apt to 
be so confusing that the whole effect is lost, Ina garden, however 
unless you want to show a whole flowery tree 40 things and shoot too many 
. * 1< include Oo TI 
against a green background of grass, or the time, that is, include t mal 
blue of the sky, etc., in which case the entire Remember that beauty lie 
: 
tree should be photographed. But usually, simple. One, two or three 
with the tree owner's permission, it is possible arranged against a backer 


seal t hett 
to clip off a small spray and carry it to a good colour will result in a be 


spot for photography, instead of breaking you shoot the whole flower 
your neck trying to focus the camera upward Be choosy the 


not to mention the difficulties added by you'll get choice picture 


SS 4 ME 7 2 I a I ee ee a a a ee ee 


The Photographic Society of N.S.W. (Inc.) 
invites the attendance of Camera Club members 


\ JUBILEE TRIBUTE 
to the late 


WALTER BURKE, F.R.P-s. 


Phere will be presented a selection from the Lantern Lecture, “A WINTER 
CRUISE IN SUMMER SEAS”, which was originally delivered by Mr 
Walter Burke under the auspices of The Photographic Society of N.5.W 
at the Royal Hall, Sydney, on 22nd August, 1905—exactly fifty vears ago 


rhe presentation will conclude with a screening of the same photographer's 


more recent local and overseas Kodachrome transparencies 


Time: 8.00 p.m. 
Date: Tuesday, August 23rd, 1955 
Place: The Assembly Hall, Margaret St.. Sydney 


Chairman: Hugh T. Tolhurst Hon Sec.: Miss W. Schmidt (Tel. W A2488) 
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Fireworks take their own 


picture 


A display 
wonderful picture-taku 
Roman candles sky 
the elaborate firework 
community celebrat 
usual and mpres 
impressive because 1 


are s easy t 


Telling 


the new 
picture- 


maker 





(No. 33) 


Ortho for a pose like this 
Par 


for 


action 


shots 
shots 


Ortho and Pan 


Iw Kinads tf film 
amateur photog 


yrapher the 
named ortho 


romati¢ and panchroma i“ 
simplified to ortho and 
Orthochr 


} 
¢ 
1 
are 


Vechnically, 
usaue 


shot 


f In popu 
is the ordinar' 
him. A good example « t 
Kodak Verichrome 
and 


phot 


good tor 


ameras, 
photo-finisher 


itude 
comyt 
measure 


whicl 
I ipensate 

lor n 

word 
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sensitive 
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exposure 
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wether. But 


holiday 


A Holiday that never ends 


irselt 


We don't 
holiday fade fror 
If we take 1 
the happ' 
moment, and ‘call pleas: 
I ! alls ton 
whenever w sh nd 
id lice 
tmp with iIrnend mi I itl | 
I Viti im the 
me the 


peak 


medium of I pict ires ten a 
MM cours 

ol the pla 

for evervon ment. But 

make the s ce oD mg t ou i reminder to 

I] You have to 
cef 


vou were 
and what parts 
/ 
oO be satistact 


TOOCd 


elcome Home 


r aucust, 1935 5O3 





D. McDERMANT 


AN ALBUM OF SELF-PORTRAITS 
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N. OZOLINS 


- 
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F. T. CHARLES 


K. F. BAILEY 


AN ALBUM OF 
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A. C. CHAPMAN 


D. M. SAUNDERS 


SELF-PORTRAITS 





A KODAK DATA SHEET 


The Kodak Tone-line Process 





et 


effect similar 


ne design 

appear 

Ss combining 
contrast 
The meth 


the 


The Positive Mask 
I quipmer \ 


as possit ie 


a 10U-wa i 


lamp sre 


Dout © feet 


informator 


DETAILS OF THE PROCESS 


The Continuous Tone Negative 


H 





The Line Positive 








Notes from Magazines 





rHIS PICTORIALISM 
By M. R. Pocock 


March-—] 


hat ! VeT-Cs i 
portance of 1 s and dicta. You must be 
moved and excited when you see a picture that 
tells you a story or conveys to you Joy, Sorrow, 
Beauty or Mood.” 
‘ I 
} » ani ar s 
HIS VISION 


meu 


impre 
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more clearly defined idea 


FLATNESS TESTER FOR PHO! 
PLATES 


} 





Review oi ee 


east | 


a 


Contest Entries 





‘U MBER OF ENTRIES 
A/S B/S 33. A/O 19. B/O 
MBER OF COMPETITORS 
NUMBER OF NEW COMPETITORS 
LUMBER OF PRIZE AWARDS 


lhe attentior f competitors is drawn to the 
aiways forwarding adequate return postage w 


h group of entrie 


ft 


isonab 
ippearance 
sharp im toc 


Kelly 


dog's expressior 
eral minor techr 


| 
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the landscape ““White Australians u might be recommended cde 
to enhance the dramatic effect by using a more with a good tona 
contrasty grade of paper which would emphasise the 
whiteness of the tree trunks and bring about a mors 


imteresting distribution of tones throughout the pr 


RVI Flinders Park ot your fou ints t mz 4 good sett 


prefer that of the dog looking out with the r 


udy which earned an H(¢ award ts I across the sj 


headland 


appeal. Exposure does not seem to ha 


i main wu 


to mel any shadov 


terest 


the dow's eves ha 


uf the 
Whisker 
Horses 
vourites a I ts for 
ther hand, zoo anin 


lacking the human associat rather i 


breed \ case in point examine thou 
canno compared w occasiona 
t much more unusua that makes o 
HC award skill and ingetr 
workers such 

\ montor ‘ . ’ 
!., Ed , ge Any ‘“ . this direction 


Trt ; ang 
TK MW 


ement Detir s good ) © stand a 


degree of 


eniiargement V wouk suggest 

on asis r the diagona 

matter 3 } trimming 

boats t | 5 1 the 
marker 
u feel 


which h 
subjyec 


centre 


mood 


intere 


ound among more 
they kiom use a reflects 
reason that s 


he sult 


other 


dog n ng 
and you have managed to cat \ 

pose Your print is chned to b ymewhat 
nowever I ‘ newative m 3 one the fau 
apparently les in overexposure ining enlargement 
vith subsequent necessarily brief velopment. Use 


test strip, correct ‘ ss, and adherence 
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Editorial Notes 





PRIZE LIST FOR AUGUSI 
CLASS “A”--SET SUBJECT! 


r SUBJECT 


‘A” OPEN SUBIJEC 


*“B” OPEN SUBJECT 


WELCOME TO NINE NEW COMPETITOR 


Our usual bearty welcome is extended to nine sew 
F.F.A. (Brisbane); J.B.G. (Cremorne, N.S.W 
Vie.); Mre. V.P. (Nedlands, W.A 4. Carlten, N 
(Cliftesn Hill K.F. (Cabramatta, V.5.W B.M.I 
A.B. (Fairfield 


CAPTIONS AND TECHNICAI 
Cover illustrati 
The Preacher, 

for Marcl kx 


Self-portra 


Genial Spirit, 
( ‘we: 
Ss XX | 
The Hunter, 
() { | 
Kangaroo Shooter, 
( 


S ws 





The Photographic Societies 





CAMERA CLUBS OF AUSTRALIA INVITATION 
EXHIBITION, MELBOURNE 


exfut or AS ires days 


ar ol rk 


Owen, F.R.P.S., one of the panel of selectors of numet 
us international exhibitions, said that in his opinior PHOTOGRAPHIC SOCIETY OF VICTORIA 
forty per cent. of the prints splayea would Db \ capacity house attended 7 
sufficiently high standard to | epted in an int Theatre. Royal Melbourne 
national exhibition. Mr. Owe a highly quahhed June 17 whet 
marks are certau addressed son 
sed the wor ve Photography 
briefly the t 
nature photog 
nformation 
1 


R.A.S. OF VICTORIA 1955 EXHIBITION a ies 
I he Melbourt are it who sponsored his reened tw 
formation, about ely 


rial Associatior 


AUSTRALIAN PORTFOLIO PHOTOGRAPHIC 
SOCIETY 
VICTORIAN ASSOCIATION OF 
PHOTOGRAPHIC SOCIETIES 


S18 me AP.-R. for AUGUST 








jJehn Cunningham, Presiden Heales» 
of prints 


amrra Oub, opened an exhibition 
from the Photographic Seciety of America 


at the club reoms on June 
Fred Reberts 


2 Also im the 
picture are the Secretary and 
be Vice-President (Elton Fox 


NTAINS AMERA CLUB 


p 


AMERA CLUB 


CAMERA CI 


WOLLONGONG 





On the Monday, idea! lighting conditions prevailed 
and a trip around the Mt. Buninyong area had every- 
one smiling and cameras working overtime. In the 
afternoon, when visitors were heading for Melbourne, 
they were escorted by Ballarat members on the old 
Melbourne road through Dunnstown as far as Gordon 
All were agreed that the friendly, happy atmosphere 
had proved the convention well worth while. 

4. report from the Slide Group told of an interesting 
Portfolio of Australian members’ 
slides were projected and, in turn, those present were 


evening when a 
asked to comment on them. This procedure has proved 
very helpful to both critic and photographer. The 
slide competition was Seascape, and this was won by 
Miss D. Fuller. At the conclusion of the meeting there 
was a discussion on development of the negative in 
finished print. Competition results 
Open: L. Evans, Wistful. Set Subject—Lake 
Wendouret H. Adair, Reflections. Congratulations 
were offered to both L. Evans and Mrs. B. Strange as 
slice accepted by the Australian 
Council B.L 


SOUTHERN SUBURBS VIC. 
PHOTOGRAPHIC SOCIETY 

Several of our 
M.C.C. Inv 


and colour sections 


relation to the 


were 


each had two 
Publi 


work for the 
itation Exhibition in both the monochrome 
During the V.A.P.S. Convention 
at Ballarat on the Queen’s Birthday week-end, the 
Society was represented by J. Foley and G. J. O’Brien 
who found the Convention stimulating and interesting. 


members submitted 


Recent activities included ,on June 29, an evening 
with Mr. B Portraiture. On this 
occasion we were again fortunate in having Miss P. 
Gillespie as model. 


Patten discussing 


At the last meeting our old friend Mr. W. Broadhead 
was again present and spoke on Paper Negatives, an 
absorbing and fascinating branch of photography. 
Mr. Broadhead illustrated his remarks with some 
excellent examples of this type of work. During the 
evening the entries in our second colour competion 
were screened. Meetings, commencing at 8 p.m., are 
held on alternate Wednesdays at Bond’s Reception 
Rooms, 301 Cuba Road, Bentleigh. Enquiries should 
be directed to G. Burke, Hon. Sec., 85 Mitchell 
Street, Bentleigh S.E.14, Vic. Telephone XO 4113. 

G.J.O’B 


A.E.A. (MELBOURNE) CAMERA CLUB 


At the June meeting an instructive and entertaining 
address by Mr. Harry Jay, A.P.S.A., was enthusiasti- 
cally received by the large number of members present 
His subject was Theatre Photography in which he 
specialises professionally. The main point of interest 
for members was the large increase in film-speed made 
possible with the use of his dye-substitution 
developing process. This results in a comparatively 
negative, no long the 
excellence of his 
demonstrated by the fine 


own 


grainiess how 


matter 


pre- 
development. The 


tech- 
prints 


liminary 
nique was many 


exhibited. 


Our monthly outing took the form of a visit to Ferny 
Creek in the Dandenongs. Members took advantage 


of the hazy conditions to produce some good negatives 


The series of ten weekly Beginners’ Lectures given 
by members is proving very popular and has attracted 
several visitors and new members. Syllabus items for 


September include an outing to Hurstbridge on the 
I ith, and a Discussion Night with judging and criticism 
of the open and table-top competitions on the 26th 


Meetings are held at the Adult Education Centre, 
114 Flinders Street, Melbourne 


from the President 


Details of outings are 
telephone FX 3242 
cordially invited to attend both meetings 


B.G 


availat le 
Visitors are 


and outungs 
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HAMILTON CAMERA CLUB VIC. 
Visitors to the Hamilton, Vic. district are reminded 
that the Secretary of the abovementioned club is Mr 
Keith M. Walker, whose address is No. 6 McPherson 
Street, Hamilton, Vic. Inquiries from members of 
other clubs 


Ww el omed 


activities ll be 


K.M.W 


regarding inter-club 


BRISBANE CAMERA GROUP 
The Annual General Meeting was held on July 0 
in the Royal Geographical Rooms, Ann 
Street, Brisbane. Dr. Buchanan tiring President, 
thanked all office-bearers for their assistan luring 
Th mpson 


Society's 


his term of office and particul 
who, as Honorary Secretary intiringly 
The Patron, Mr. McInnes, work Dr 
Buchanan had done for the lul and not ! 


Mrs 


rgetting 
juchanan, who had also he Iped the good work 
along. The election Patror 
Mr. D. McInnes; President, I. Barnbaum; Senior Vice- 
President, F. Wallis; Junior Vice-President, A 

son, Se retary, MSC. isststant Sé rel 
O fhicer F. Mas Treasurer, A. Wetkin 
J. Vautier, and G 
Mrs. J. Bennett, Dr. Buchanan; Librarians, Miss ] 
Cranley, J. Amos and J. Smit; Fudg G. Grant- 
Thomson, A.R.P.S Gregory, A.R.P.S D 


McDermant, T. Scr Miss A. Hobday 


foundation members still 


of office-bearers resu 
Thomp- 
Publicity 
Print Directors, 
Varcodas; Committee 


It was gratifying to see 
taking an interest in the 
accepting office 


Club and five of them again 
A full programme is being prepared 
for the next twelve months and at least two discussion 
groups are being formed in the suburbs. Field days to 
such interesting places as Cunningham’s Gap, Cedar 
Creek Falls, Mt. Nebo, Heifer Creek, Ma Ma Creek 
and Dunwich are in the offing. Interesting meetings 
are being planned and a colour night as well as black 
and white will be held each month. It is also hoped to 
have the assistance of several of the professional photo- 
graphers and their studios for indoor photography, 
with the help of Enthusiasts 
wishing to join the Group will be given every assistance 
by the Secretary, Mr. Ron Close, Tel. B 3773. F.L.M 


protessx mal models 


WESTERN AUSTRALIAN CAMERA 
CLUB INC. 

The June meeting was held at the Rural 
Social June 23. Unfortunately, through 
unforeseen circumstances, Mr. Ellison, who was to 
be our guest speaker, was unable to be present. How- 
ever, he has promised to give us a talk at a later date 
A preview of the prints selected for our Exhibition was 
given and the members agreed that the prints selected 
were of excellent quality and represented a wide range 


Bank's 
Rooms on 


of subjects 


The winners of the 
Section for the year 
first place and Ff 
for the print competition for the evening 
ige and the results were: A Grade: |, I 
F. Kos; 3, N. Helliar. B Grade: 1, J. Sr 
J. Smethurst; 3, K. Knox. F. Kos 


give a commentary on all the 


best slides of the Colour Group 
vere announced, K. Knox securing 
Thew second plac The subject 
was Depicting 
Buzza; 2, 


ethurst: 2 


Thew screened the colour sli 
outing held at Applecross on 





BARMERA-LOXTON S.A... PHOTOGRAPHIC 
EXHIBITION, 1955. 
Readers are reminds ri 
for this exhibitior yw which 
in the A.P.-R. for ] 
A specimen 
Editorial Office 


Barmera Show Ir 








The ‘Last Page 





MAITLAND INVITATION EXHIBI 
OF PHOTOGRAPHY 


MUSWELLBROOK 
INVITATION EXHIBITION 


OFFICIAL LIST OF AUSTRALIAN 
CLUBS 


Owing to the m 
place since th 
sideration is being giver 
orrected list WwW 
forwarded 
alternatively 
Camera Clubs Ir 
send these to th 
specially desired 


longer functioning 


ny 


. 








The Goulburn Photographic Group 
SECOND INTERNATIONAL SALON 
OF PHOTOGRAPHY, 1955 


te coincide with the ‘Goulburn Lilac Time Festival," 
30th September to Mh October. 


rd September. 


The Selection Panel consists of : Keast Burke, A.R.P.S., 
A.P.S.A., Laurence Le Guay, A.R.PS.. both of Sydney, 
and Les 


Closing date for entries 


errritiiiit ttt tt 


.W. A specimen entry form may 
imepected at the Editorial Office. 





Srrrrrrrit tt 





: 
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Remembered for the exceptional beauty of the colour 
slides that illustrated her lecture at the Assembly Hall, 
Sydney and The Town Hall, Melbourne during 
October, 1954, Mrs. Rosalind Maingot, F.R.P.S., 
recently spoke at a meeting of the Royal Photographic 
Society in London concerning her experiences during 
the trip that brought her to Australia. The lecture on 
this occasion was illustrated with an extensive collection 
of Kodachrome transparencies taken at The Lebanon, 
Singapore, Australia and the U.S.A 


Speaking of her brief visit to Australia, Mrs. Maingot 
expressed thanks to Mr. Monte Luke of Sydney and 
Mr. Dickinson of Melbourne, and also the New 
South Wales Photographic Council and the Victorian 
Association of Photographic 
pitality extended to her 


Societies for the hos- 


> al . 


With reference to his self-portrait study on page 
509 of this issue, A. K. Andersen of 19 Mears Street, 
Mysterton Estate, Townsville, Queensland writes 

The self-portrait was a somewhat hurried effort 
but I just could not miss the chance to be in that con- 
test, and the print was made on one of my rare spells 
at home. Incidentally the picture was made by self- 
I focused with my daughter occupying the 
chair and, after I had taken my place, my young son 
aged 34 years released the self-timer, of which effort 
he was very proud 
interest 


tumer 


In fact if he maintains his present 
I think we might have a very young A.P-R 
competitor before years. He has taken 
possession of an old discarded developing tank and 
when I process a film he insists on threading the paper 
backing into the reel of the old tank and proceeds to 
develop and fix—this with water 


many more 


of course! He quite 
amazes me with the knowledge of photography he 
has for one so young 


at work.’ 


picked up from watching me 


A word of appreciation for Y.M.C.A. Yarramundi 
organiser E.A. for his generous” reference to 
“Hasselblad” in the official invitation folder for 1955 
Every little helps 


GOSFORD (N.S.W.) 
PHOTOGRAPHIC 


ANNUAL SHOW 
EXHIBITION 
(third week of 


September) the photographic section is being changed 
over to a ‘salon’ basis 


Commencing with this year's show 
Entries will close during the 
first week in September, while a judge is being requested 
from the N.S.W. Photographic Council. It is hoped 
that good support will be forthcoming for this initial 
venture 

All details are obtainable from Steward Reg. Brooks, 
c/o Secretary, Gosford Show Society, N.S.W 
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PORT MACQUARIE PHOTOGRAPHIC 
SOCIETY 


Initial meetings of the above society have been held 


and enthusiasts residing in and visitors to the district 


Further 
House, Port 


are invited to become members 
J. Dorbis 
NS.W 


letails fron 


Ma quart 


Panorama Guest 


* * * 
Steward S. | A. Martin (McLardy St 
that a Photographi Sectior 
will again be held during the Waroona 
Society’s 1955 show in October next 


From 
Waroona) comes news 
Agricultura 
There are eigh 
‘set subject’ sections, in each of which there are awards 
of 10/6 first prize and 7/6 second prize. All entries 
are required to be salon mounted and the entry fee 
is | per print 
Further 


the closing date being October | 2th 
available 


* * > 


details are from the Steward 


Tribute to 


Digest for June 


Under the heading “A 
Photographers” the Reader 
the following editorial 


Austrahan 
included 


fustralasia 
Australia 


second 


“Earlier this year The 
the 62-year-old 


journals, 


Photo- Review 
loyen’ of photographi 
published its special supplement 
featuring outstanding examples of colour work by 
Australian Professional and amateur photographers 
Fiv e ot the eleven transparencies reproduced were oO 
Reader’s Digest cover illustrations selected from the 
the previous year’s issues. (In the first 4.P.-R. colour 
supplement December, 1953. Reader 

Digest covers accounted for eight of the sixteen-trans- 
parencies illustrated 


presented in 


“The Digest is grateful to A.P.-R. for this further 
authoritative tribute to its cover 
wishes in turn to render credit 
many skilful Australian colour-photographers whose 
work has placed the Digest in the front rank ot 
periodicals displaying full-colour pictorial covers today 
Because of their imagination, technical know-how and 
intelligent appreciation of the Digest 
positional requirements, these camera 


and 
to the 


photographs 


where it is due 


inusual com 
craftsmen have 
enabled the magazine to present a succession of covers 
whose graphic month in 


interest month out—has 


suffered no diminution since the 


inceptior t ne 
series over three years ago ~~ 
> => & 


At the moment of going to press we have learnt ot! 
Marriott from the staff of the 


Perth The occasior vill b 


the retirement of Tom 
Kodak Branch in 


completely covered yur next issu 


more 


OF INTEREST TO COLOUR ENTHUSIASTS 


Colour enthusiasts in general are invited to a meeting 
which will be held by the members of the Photographi 
Society of N.S.W. on Wednesday, October Sth, at 8 p.m 
in the Gallipoli Legion Hall, 12 Loftus Street, Sydney 


The purpose of this meeting is to discuss a proposal to 
form a group devoted solely to the advancement of colour 


photography in all phases 
Come along, replete with ideas 


will be welcome 


and suggestions You 
DM 


The Editor and his v [ their ug acation 
Southern Queensland nna Burra 


period in 


Lodge (Lamington Nationai Park) and at Southport 


to be more specific. At the former resor was pleasan 
personal acquaintan # Brisbane 
}. | Brisbane 
telephone contact was made wi er mtributor 


to have made the 
C4 enthusiast 


G. Grant-Thomson a1 
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KODAK CHEMICAL MIXING PLUNGER 


asier, more thorough 


single-powder chemical 
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NEW RELEASES OF 


TRANSPARENCIES 


SERIES AQ “‘AUSTRALIAN ABORIGINES” 
£1 15,6 set of 8 (4 6 each individually) 
359 The Walbri Tribe—a« group of “song men 
360 =A Guardian of Snake Rock—sacred tribal meeting place 
361 «An Aboriginal girl picking bush flowers and seeds 
362 Aboriginal girl sifting winnock seeds in ber pitchi dish 
363 Natives hunting 
364 «Native dancers smearing themselves with blood, prior 
ceremony for manhood status 
365 Native hunters at Snake Rock 
366) «6The Head Guardian of Snake Rock and Aboriginal painti 


snake 


SERIES AR““UNITED STATES OF AMERICA (Set I) 
£115 6 set of 8 (4 6 cach individually) 
367 New York. Skyline from the Hudson River ferry 
368 New York. Manhattan skyline at night 
369 New York. Central Park scene in winter time 
37@ Nevada. Reno City 
Los Angeles. Oil wells near main road 
372 San Francisco. View of the city from the hill looking towa 
Gate Bridge 
373° San Francisco. Shopping centre, showing modern car parking 
374 San Francisco. China Town and its famous restaurants 


SERIES AS “SCOTLAND” (Set 1)—-THE ROAD TO THE ISLES 
£1 15 6 set of 8 (4 6 cach individually) 
Gretna Green Blacksmith s shop—famous for romanti 
Blackfaced sheep grazing near Loch News 
The Cullins —Isle of Skye 
Loch Tammell —Queen's view 
Highland cattle on the Isle of Skye 
The Crofter’s Cottage. Isle of Skye 
Pitlochry Dam and Salmon Ladders 
Loch Katrine in the Trossachs 


SERIES AT—“UNITED STATES OF AMERICA’, Set 
£1 15 6 set of 8 (4 6 cach individually 

383) Washington, D« The Capito 

384 Salt Lake City, Utah—Entran 

38S A Redwood Tree, 3,800 Years 

386 (View of Mirror Lake— Yosemit 

387 Yosemite Falls 

388 Arizona—Bryce Canyon Fairyla: 

389 «=Arizona—The Painted Desert 

390 = Arizona—Golden Canyon 


SERIES AU “SOUTH AMERICA”, Set 1, Rie de Janciro, Brazil 
£1 15 6 set of 8 (4 6 cach individually) 

391 «Rio de Janeciro—Corcovade from Scarve 

392 «Rio de Janciro—Copocabana Beach 

3 «(CUR je Janeiro View from reovadoe to Suga 
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SERIES 


99 


SERIES ‘ 


§lo 
$16 


SERIES A 


For balance 








Jad 





SALE OF USED 


APPARATUS 





AND LENSES 





KODAK STORE, 386 George Street, Sydney 
CAMERAS 
2740—Verascope, Model F40, stereo camera, size 
24 x 36mm., twin Som-Berthiot f/3.5 lenses, 
8-speed shutter, coupled rangefinder .. £150 
4433—Ensign Commando, 2}” x 24”, Ensar f/3.5 lens, 
8-speed shutter, coupled rangefinder £24 
4451—Contax, Model Ill, 24 x 36mm., 5cm. Sonnar 
f/2 lens, focal-plane shutter, 13.4cm. Sonnar 
f/4 telephoto lens, lens hood, ext. tubes, 
adapter, Contax G copier and magnifier, Vidom 
universal finder, always-ready case £200 
4591—Kodak Reflex 24" x 2}, K.A. f/3.5 lens, 5-speed 
Flash Kodamatic shutter, always-ready case, £30 
4793—Flexaret IIB, 24° x 24”, es 3.5 lens, Compur- 
Rapid shutter ‘ £20 
473i—Leica HNIC, 24 x 36mm.. ” Summitar f2 lens, 
150mm. Kilar f/3.5 coated lens in Kilfitt reflex 
housing, always-ready case , .. £166 
4544—Graflex Super ‘‘D’’, 3}” x 44°, 52mm. f/4.5 lens 
with automatic diaphragm, Graflex flash gun, 
Graflex 34” x 4)” sheet film magazine, 5 D/D 
slides .. £14 
2120—1A Pocket Kodak, prt x 44", K.A. f 6.3 lens, 
3-speed shutter .. £4 
2141—Agfa Billy Record Il, 24” x 34",  Solinar {45 
lens, 9-speed shutter, 3 filters, lens hood, 
always-ready case ; £16 
2162—Nikon, 24 x 36mm., Nikkor f 2 lens, always- 
ready case, 13.5cm. Nikkor f/3.5 lens, Auto-Up 
snooky attachment, sports finder, viewfinder, 
3 filters, self timer, wrist strap, leather gadget 
bag £14 
2163—Graflex Series B, 4 Ro 6 Ross- Kodak {/4.5 
lens, 8 DD slides, 34” x 44” sheet film tank, £40 
2168—Voigtlander Brilliant, 4° x 24°, Voigtar f/6.3 
lens, 2-speed shutter , £615 - 
2175—Voigtlander Bessa, 24” x 34", Voigtar f oa lens, 
2-speed shutter .. 15 - 
2180—Kodak 3A, 34° x 54°, K A. £68 lens, 7 -speed 
shutter, leather case. £615 - 
2184—Korelle, 24” x 24", Radionar, p45 lens, 4-speed 
shutter £710, - 
2187—Agfa Isolette Il, 24 x 24", Solinar f/3.5 lens, 
Prontor-S Shutter £18 10 - 
2191—Balda, 24” x 3}", Radionar, f/4.5 lens, 8-speed 
shutter _ —_ 
2216—Ensign, 9 x 12cm., 6” Ensign Anastigmat f/5.5 
lens, 3 plate holders £5 10 - 
2231—Zeiss Tenax, 24 x 36mm., Novar f/3.5 lens, 
Compur-Rapid shutter, always-ready case, £18 


CINE 
4939—Eumig P11 Projector, 16mm., resistance, 115V., 
SOOW. lamp, extension arms, leads £60 
2229—M.C.M. Tourist Cine Camera, 16mm., Som- 
Berthiot f 1.9 lens, 8, 16, 24, 48, 64 frames per 
second £85 
2230—Dekko Camera, 8mm., Anast f 2. 5 lens, 8, 16, 
24, 48 ,64 frames per second, and case, £47 /10 - 


SUNDRIES 
4787—W ray Optical Universal Finder . . £12 
4803—A.V.O. Exposure Meter, case .. £6 
4864—Dallon 34" x 44° sheet Film Developing Tank, £8 
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4888—Photo. Lab by Henry M 
Lester : £615 - 
4872—12" Ross Xpres f 4.5 Lens . 
4941—Walz Fiash Gun, flash lead, 
mounting bracket £615 - 
4950—13.5cm. Zeiss Triotar f 4 Telephoto Lens, for 
Contax, case £36/10 - 
4978—Aldis 2” x 2” Slide and Strip Projector, 115V., 
SOOW. lamp, blower-cooled, 100mm. Aldis 
f/3.2lens .. . & 
2102—Rolleiflex Plate Back, 3 plate holders, GG focus- 
ing screen, case .. £16 
4894—Leisegang 34” x 3} Epidiescope, 240V., 500W 
lamp, leads. slide carrier £3110 - 
2121—Gnome Alpha De Luxe 2}” x 3” Enlarger, 
Wray {6.3 lens .. —— 
2136—Gnome 3}” x 4} Enlarger. two 6ow.., 
lamps, 3” Dallmeyer Pentacf 2.9 lens .. £20 
2186—Simplex Auto-Focus Enlarger, 2}” x 24”, 
9cm., Ross Resolux f 4 lens, 2 negative carriers 
Price £39/10 - 
2199—105mm. f 4.5 Kodak Projection Lens, flange 
Price £1610 - 
2226—Self Recta Glass-beaded Projection Screen, 
30° x 40 £12 


Index, 9th Edition, 


1-cell extension, 


240V. 


KODAK STORE, 37 Rundle Street, 


CAMERAS 
1050—Ensign Commando, Ensar f 3.5 lens, coupled 
rangefinder £2210 - 
31—Flexaret IIIB, Mirar f 3.5 
shutter 
43—Flexaret Il, Mirar f/4.5 lens, Prontor || shutter 
leather case, yellow-green filter £20 
84A —Flexaret Ill, Mirar f 3.5 lens, Prontor II shutter, 
leather case 25 


Adelaide 


lens, Prontor-S 


KODAK STORE, 250-2 Queen Street, Brisbane 


4081—Six-16 Kodak Monitor, 24° x 4{’, 
Anastigmat f 4.5 lens, 5-speed shutter, £15 
1071—Rolleicord, 24° x 2}°, Triotar f 3.5 lens, 
Compur shutter, yellow filter, always-ready 
case as 
4094—Six-20 Kodak Jiffy, Twindar lens és 
1125—Robot, 24 x 24mm., Tessar f 2.8 lens, 8-speed 
shutter, yellow and green filters, always-ready 
case £28 
1030—Ikoflex, 24° x 2}°, Novar f 3.5 lens, 8-speed 
shutter, lens hood £28 
946—Praktiflex, 24 x 36mm., Biotar f 2 lens, 5-speed 
focal plane shutter, always-ready case £40 
4126—Six-20 Folding Brownie, 2} Kodette 
shutter 4315 - 
4010—Rolleiflex, 24” x 24", Tessar f 3.5 lens, Synchro- 
Compur Shutter, yellow filter, lens hood 
always-ready case £73 


Special 


x 3°, 














KODAK INFORMATION BOOK 


. . Specially designed to provide read 
available information about Kod 
Photographic Products, their operat 


and their uses. 


Ever asked yourself the questior 

can | improve my pictures Then here 
your answer—the new. easy-to-follow 
Kodak Information Book. It contains 48 
pages packed with illustrations, text, charts 
and diagrams. Here are a few of the chapte 
titles: What Film Terms Mean; Came: 
Settings; f/ Numbers; Picture Hints; Making 
the Exposure; Photoflood—Exposure a 
Equipment; Photoflash; Moving Subject 
Filters; Colour; Cine-Kodak Movies; P 
Clinic. 


GET YOUR COPY TO-DAY 


Price 5/- 














THE FOURTH “A.P.-R KODACHROME 
SLIDE CON 


DETAILS ARE 


Transparencies will be judged by 
A.P.-R. Editorial Staff and Kodak T 
The contest is open to all a 
tests). Up to twelve Kodact 
are limited to standard 24 x 


Two Guineas will be awarded 
awards of One Guinea each w 
than two prize orders will be 


4 


Closing date: January 31st 
by obtaining an Entry Numbe 
G.P.O., Sydney ar Call at tr 


If possible, a public showing 
a selection of the best slide 


The A.P.-R. reserves ¢ 
duplicates to form the 

All entries will rema 
as possibile after the conte 

Extreme care will be exe 
or damage during transit 
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Kodak JUNIOR [II camera 


An elegant lightweight snapshotter with both ‘‘beauty and brains” to 
suit the keenest camera fan. 


1. Has ‘*Lumen- 
ized” 105mm. 
Kodak Anaston 
#/6.3 lens with 
apertures to f/32 
— focusing from 
4ft. to infinity. 


2. improved 
flash-synchronise 1 
Dakon I! shutter 
with pre-setting 
lever and handy 
body release — 
speeds of 1/25 
and 1/50 sec with 
B and T. 


3. Direct-vision 

optical viewfinder 
is built into grey 
plastic sideplate. 


4. Depth-of-field 
scale built into 
the lens mount. 


ae Nii 
- Spring-loaded id 
spool chambers ee 
permit easier it cae 
loading. 7 


6. Accepts Kodak Lens Attachments Series VI 
Price: £9/169 


7. Other features same as Junior | model. (Junior 1, £6/17/9) 


Weight 180z. 


Loads with Kodak 620 film for 8 pictures, 2: by 3; in. 


ALLA A IIE 


- 
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Ensign SELFIX 16-20... 


There’s quality-pilus packed into this neat camera. 
Tops in design and performance it assures spark- 
ling negatives for crisply detailed ‘*big-ones”’ 


i. It features 
distinction in 
styling plus 
precision; with 
sleek, yet 
robust, com- 
pactness. 


Fitted with a 
Ross Xpres 
75mm. £/3.5 
coated lens and 
8-speed Epsilon 
shutter (1 sec. 
to 1/300 sec.) 
with built-in 
synchro-flash 
contacts. 


Streamlined Albada-type viewfinder is built into 
the bodywork and opens automatically when 
camera is opened — ready for instant action 


Features‘ body shutter release; focusing from 4 
ft. to inf.; strong metal body ; fine-grained black 
leatherette covering. 


§. Other advantages are: interlocking shutter release 
with warning indicator; depth-of-focus scale 


Loads with V620 or V1; 





With the help of pictures, still and moving. 


Vore and more 
photography for its pr 
the teacher can bring the whole world into 


plays a vital part 
the classroom. Through these photographic 


photogra; hy through u 


aids, children can learn very much faster and and factories in France 


far more easily about a wide range of subjects 


and skills. 


Photography at work 


ior the Teacher ...and You 
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